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Exhibition Introduction
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'The Color of Pomegranates' is inspired by the eponymous poetic film by director Sergei Parajanov. In the movie,
pomegranates are a significant symbol, with the opening scene depicting a fresh pomegranate being cut by a
dagger, staining the linen cloth red. This imagery leads into the story of the Armenian troubadour Sayat Nova.

Often referred to as the 'Sacred Jewel, the pomegranate carries various meanings in culture and art. In different
cultures, it is closely linked to life, such as the Sumerian symbol of eternal life and the Buddhist representation of
abundance, among others. In Central Asia and Xinjiang, China, the pomegranate symbolizes beauty, wisdom,
fertility, unity, fertile soil, and love for one's homeland.

The pomegranate also holds dual significance in medieval literature and art. Persephone from Greek mythology, the
daughter of the Earth goddess Demeter, ate six pomegranate seeds given to her by Hades in the underworld,
leading her to spend six months there every year until her mother rescued her. This myth explains the changing
seasons and associates the pomegranate with themes of death and rebirth.

In early medieval Western culture, men often presented pomegranates to the imagined veiled harem goddess.
Contrary to innocence, the pomegranate became a symbol of everything that real Western women were
discouraged from becoming from early medieval times to the mid-20th century: a symbol of female independence
and a celebration of female characteristics.

This exhibition invites nine contemporary female artists from Xinjiang or deep Xinjiang cultural backgrounds to infuse
their experiences and perspectives into their creations. The multifaceted symbol of "pomegranate" serves as the link
that connects these artworks, weaving the expressions behind the creations and the various themes they involve into
a poetic display space, thereby engaging in contemplation on topics spanning life, emotions, culture, and identity.
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KT Ice Skate
EA Y BB Medium: Sound single-channel video
Y 601" Duration: 6'01"
F1: 2014 Year: 2014
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The artist is ice skating on two overlapping tempered glass surfaces. The glass is extremely
smooth, and she keeps falling, exhausted. The surroundings are a construction site, and in
the video, you can hear the sound of heavy machinery at work. Two angles were filmed, but
the final choice was an overhead perspective because the artist saw her own reflection inside
the glass in the video. She realized that she was not fighting against herself and the external
world but against herself.
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Jiayi Hu (She) b.1993, Xinjiang, China. Base in Chongging. Jiayi Hu is a conceptual artist who
mainly creates performance art, video, picture photography, installation, and painting. She is
sensitive to the changes in her own environment and presents art from a unique perspective that
is different from the habitual thinking of social life. Her performance art is not supported by
creative concepts, but an interpretation of her own life experience, which is honest, pure, and
brave. Hu Jiayi is the only student so far who has won two Luo Zhongli Fellowship at the Sichuan
Fine Art Institute of arts, where she graduated, where she currently teaches experimental video
art. She has participated in several residencies including the Kwangju Museum of Art. She is also
invited to perform performance art performances and exhibitions in different countries, including
'‘Bodies of Water’ Shanghai Biennale, Power Station of Art, Shanghai, China, ‘Intimacy, Leofanti

film festival in Venice, Italy, ‘Becoming - Experimental’ Video Works, Eli Klein Gallery, New York,
AmericAa
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A BIAKEAR Medium: Single Channel 4K Film
(B, IIhE) (Color, Stereo)
B 53'14" Duration: 53'14"
F4: 2027 Year: 2021
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Since 2015, Liu Yujia has been wandering in the heart of Xinjiang, witnessing the melting of
glaciers that have endured for millions of years, the drying up of riverbeds due to climate
change, ancient civilizations buried by deserts, and fragmented landscapes caused by
overexploitation of resources. The film "Treasure Hunt" was shot by the artist starting in 2019
and completed in 2021. This work juxtaposes the excavations of the early 20th-century
archaeologist Stein in the Kunlun Mountains and Hetian region with the narrative of local
ethnic minorities digging for jade in the Yulong Kashgar River channel, exploring the
connections between these two human activities and the Earth's deep layers, as well as the
romantic medium of "wind and sand." With this work, the artist views the landscapes of the
borderlands as whirlpools of time and space, capable of immersing us in history while
connecting us to the current reality and future imagination.
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Liu Yujia graduated from Sichuan Fine Arts Institute and obtained her master's degree from London
College of Communication, University of the Arts London. She currently lives and works in Beijing.
Liu Yujia explores the blurred boundary between reality and fiction with poetic language.
Considering the landscape at Asian frontiers as a vortex of suspended time and space, she weaves
documentary footage, literature, ethnography, folklore and travelogue to construct films with
embodied and affective experiences.

Recent solo exhibitions include Tang Contemporary Art Center, Beijing (2023, 2017, 2016); Surplus
Space, Wuhan (2027); DRC No.12, Beijing (2021) ; Shanghai Gallery of Art, Shanghai (2015).
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HINWEETE—E Wwhen We Were All Flowers
A FE Medium: Wool
R~: 200cmx50cm Dimensions: 200cmx50cm

Fy: 2022 Year: 2022
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The carpet features a background
inspired by DNA sequences, while the
foreground showcases pomegranate
flower shapes meticulously handwoven
by skilled artisans using the Senneh
knot technique. Within the carpet, there
are 129600 knots, each representing
27047 real DNA data points belonging to
Liu Xin. The carpet employs high-purity
traditional Etles silk colors: red, yellow,
green, blue, white, along with three
different shades of purple to represent
the genetic letters AaCcGgTt. The
pomegranate flower, also known as
Anar Gul, symbolizes abundant vitality.
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Xin Liu is an artist and engineer. She creates experiences/experiments to take measurements in our personal, social,
and technological spaces in a post-metaphysical world: between gravity and homeland, sorrow and the composition of
tears, gene sequencing, and astrology. Her work resides in between the measurable and ineffable, seeking tensions and
reconciliations at macro- and micro-scales that are beyond our daily experiences. Her recent research and interest
center around the verticality of space, extraterrestrial explorations, and cosmic metabolism: the metabolism of our
planet and how it is affected by technological infrastructures in the past few decades.
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Silk Threads
b, FHI Medium: Etles Silk, Video
142" Duration: 142"
2022 Year:. 2022
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What would the patterns of Etles silk sound like if they
could be transformed into sound waves? The artwork
plays the actual sounds of overlapping sound waves
corresponding to the black and white patterns of this
scarf. These sounds fluctuate between sharp and
muffled, much like the process of unraveling silk from a
cocoon.
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Li Dan's current creative mediums include video, 3D simulation, sound, interactive websites/
video games, installations, etc. Her projects combine spatial studies and reflections on the
medium. She is interested in the spaces between being and non-being, spaces that seem
never to be reached, but are accessible. Through such spaces, her projects explore the
vicissitudes of geographical imagination, the exoticism of Orientalism, and the structure of the
gaze.
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Ma Hailun (b1992, Urumgi, Xinjiang, China) moved to New York in 2013 to study BFA

Photography and then MPS Fashion Photography at the School of Visual Arts. Her fashion
photography experience in New York inspired her to rediscover her hometown of Xinjiang
differently: In the artist's explorative artworks since 2018, she has shown an appreciation for
Xinjiang's modern culture, female fashion and the characters of the new generation of post1990s.

Hailun Ma is one of the most influential emerging photographers in China among the new
generation. She has already appeared in nearly a dozen individual and group exhibitions in
various venues, from New York to Miami to Mumbal and her native China. Just as impressive, her
work has been featured, and she herself has been profiled in many influential publications,
including NYLON, New York Magazine, i-D magazine, and Artinfo. In the past three years, Hailun Ma
has held four solo exhibitions at Gaotai Gallery (Urumagi), Mine Project (Hong Kong), and Alter
(Shanghai), and has been listed in photo collections of many art museums and institutions
worldwide, including White Rabbit Gallery (Sydney), SONG ART Gallery(Beijing), X
Museum(Beijing), Guangshe Photography Art Center (Beijing).
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Sister Community
Medium: Qil on Canvas
Dimensions: 120cmx120cm
Year: 2022
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Hair Louder than Voice
Medium: Oil on Canvas

Dimensions: 150cmx150cm
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Guzel Zakirova
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Guzel Zakirova graduated from the Academy of Arts of Abal Kazakh Pedagogical University and later
studied Chinese painting at the Xinjiang Academy of Arts. She is a member of the "Young Artists'
Union" in Moscow and has held solo exhibitions at the Dunya Gallery in Kazakhstan and the
Central Museum in Almaty. She held her first solo exhibition 'Let her dance' in the summer of 2022
in the Gaotal Gallery, Urumaqi.

Guzel Zakirova explores her identity as "I' and the "I" connection to the world. Her creations carry
her fascination with the land of Xinjiang, Guzel once studied and lived in Xinjiang. Guzel™ s series
of inspirations derive from her research into literature and journals and her travels to Kashgar,
Urumai, and Turpan, where she documented local women’ s appearances. Using her unigue visual
language, Guzel re-images local women who have inspired her enormously.

Guzel's works have significant cultural characteristics. She consciously presents regional customs
and historical aesthetics in her unique visual art form, giving her works of art a distinctive

humanistic core.
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Tangled Love (deconstructed heart shape), (transparent)
Medium: Crystallised Polyurethane

Dimensions: 55h x 25w x 25dcm

ERr: 2023
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Wang Hua entered the affiliated middle school of the Central Academy of Fine Arts at the age of 15. In
2012, she graduated from Central Saint Martins, University of the Arts London. Starting in 2014, she
established her residency in Jingdezhen, where she engaged in a year-long study and practice at a local
ceramic sculpture workshop. Following this, she gained admission to the Royal College of Art in London,
where she continued her studies in ceramics, sculpture, and contemporary art.

Wang Hua's artistic experiments can be viewed as a testing ground for materials and an exploration of
ideas. She believes, "The layers and significance embedded within issues of identity and class are richer
than what meets the eye. For me, my work is a surreal interpretation and depiction of the imperfect
material world.”

Wang Hua's artwork has been featured at numerous international exhibitions and art museums in China,
including Design Miami (CN, US), Sotheby (EN), Marco (IT), Anthology Film Archives (US), among others. She
has also been invited to create a series of art pieces for brands such as Dior, Gucci, and Burberry, using
her unique artistic language to convey the power of women.
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In the two artworks titled "Four Breasts
Going Up" and “Colorful Breasts,” the
central focus remains on the breasts.
They are stacked on top of one another
to symbolize an upward spirit. Even
though they appear precarious and on
the verge of toppling over, these girls of
different races and skin tones support
and rely on each other It may be
challenging, but they continue to take
steps toward achieving their dreams.
The colors in both pieces are vibrant,
using simple and bold colors with heavy
flat painting to convey a sense of purity.

HEILE

BN HERG
F=F: 100cmx=100cm
FfH 2022

Colorful Breasts

Medium: Acrylic on Canvas
Dimensions: 100cm=100cm
Year: 2022

MRAEES Four Breasts Going Up
A FERE Medium: Acrylic on Canvas
. 100cm=100cm Dimensions: 100cmx=100cm

F: 2022

Year:

2022
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XU Maomao
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Xu Maomao was born in Urumgi, Xinjiang in 1979. She graduated from the Oil Painting Department
of Xi'an Academy of Fine Arts in 2002 and currently lives and works in Beijing. In the past 20 years,
she has been devoting herself to painting in the studio: from creating pictures, symbols and
stories that echo the real space and the map of art history, to painting completely from herself
without any burden. The images she conceived such as "two-headed monster" and "water drop
man" are constantly projected and deformed onto newer images, throughout her creative practice
at different stages. The dense and uniform monochrome is ready to emerge between the slight
layering of the traffic and the smooth and elastic contours. Although surrealism, minimalism, and
even the visual texture of comics and graffiti are faintly emerging, Xu Maomao's paintings are
frankly independent of any labeled style.
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Medium: Archival Pigment Ink Print
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Medium: Archival Pigment Ink Print
Dimensions: 24inx20in

Year: 201

Edition: 3/10
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Medium: Archival Pigment Ink Print
Dimensions: 24inx20in

Year: 20711

Edition: 5/10
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KASHI

Medium: Archival Pigment Ink Print
Dimensions: 24inx20in

Year: 2011

Edition: 4/10
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KASHI

Medium: Archival Pigment Ink Print
Dimensions: 24inx20in

Year: 2015

Edition: 2/10
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“In 2010, I began documenting the transformation of the old
city of Kashi and its surrounding areas, reconstructing a city
on paper through photography. Today, the old city has been
rebullt into a tourist destination, bearing little resemblance to
Its former appearance. Back then, | anticipated the gaze
towards the past that you are now experiencing, much like
how you, at this moment, are looking at one city while in
another city.”

Viszl
You LI

B, BEm, ERETIEFTHRENLM.

You LI, photographer, lives and works in Shenyang, China.
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